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THE TEMPORARY CLOSING OF THE MUSEUM 
The Trustees of The Cleveland Museum of Art announce with 
great regret that it will be necessary to close the Museum and 
restrict many of its services to the public as of April 1, 1957. 
This is due to the great number of structural changes necessary 
in adapting the present Museum to its future uses; for example, 
converting stairs to make them fire stairs, adding an emergency 
exit on the East terrace and two auxiliary doors flanking the 
front or South door, replacing two elevators, removing ceilings 
and placing skylights in three galleries on the North side of the 
building, plus many smaller changes in various parts of the 
building. 

In reaching this decision, four major points were considered: 

1. The safety of the visiting public and personnel. 

2. The all-important economic question. The cost. of keeping 
the Museum open even in part with work in progress would be 
prohibitive and impractical from the standpoint of the con- 
tractors. 

3. The safety of the Collections. 

4. Time. The closing of the Museum will shorten the period 
of the Museum’s inactivity, materially. 

The educational and extension work of the Museum will func- 
tion actively in and for the schools. It is hoped that arrange- 
ments can be made by which additional educational facilities 
may be provided outside the present Museum building which 
will enable the Museum to carry on its program of children’s 
classes and lectures. An announcement will be made about this 
as soon as a decision can be reached. 

Of particular import is the concern of the Museum for the 
artists. The May Show cannot be held in the present building 
and it is hoped that it can be held in June or July in other 
quarters so as to continue the warm and cordial relations of 
thirty-seven years between the Museum and the artists’ 
community. 

Collections and Museum personnel must be moved from the 
present building into the West wing of the new addition, which 
will temporarily house, in cramped quarters, all the functioning 
services of the Museum. As other sections of the new addition 
are finished, they will be progressively turned over to reduce 
some of this pressure. All full-time members of the staff will be 
retained and will be needed to make these major readjustments. 

WILLIAM M, MILLIKEN 


- 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


FORTY-THIRD YEAR DECEMBER, 1956 NUMBER TEN 


CHRISTMAS SUGGESTIONS 


FROM THE SALES DESK IN THE ARMOR COURT 


HE Museum has available an excellent selection of unusual 

Christmas cards, while eleven new correspondence folders 
in color have been made during the year. These and other 
Museum cards are attractive holiday remembrances. 

The catalogue of ““The Venetian Tradition,” opening Novem- 
ber 7 and closing January 1, is a record of a magnificent special 
exhibition. This and other catalogues such as that of the 
“Burchfield Watercolor Exhibition” which opens in January, 
may be purchased. There are also many catalogues of past 
exhibitions: Berlin Masterpieces, Degas, Gaertner, German 
Drawings, Keller, Sommer, and Van Gogh. Large color repro- 
ductions, framed reproductions of Museum paintings, book 
marks in color, engagement calendars, children’s games and 
books, and note paper are other special items. 4 History of 
Italian Painting, a pocket-size handbook by Frank Jewett 
Mather, is an excellent gift for the traveler in Europe. 


MASTER OF 1419 


Gothic painting in Florence at the end of the fourteenth cen- 
tury, after nearly one hundred years in the tradition of Giotto, 
blossomed afresh for its final burst of brilliance. It was revital- 
ized by the International Style, which was perhaps derived from 
examples of southern French panel painting and frescos, and 
Burgundian miniatures and paintings. In Italy various painters, 
chief among them Gentile de Fabriano, and later Pisanello, 
developed this late Gothic style, which attained a more luxur- 
iant and gay form, full of new decorative qualities, bright colors, 
and greater richness. To the stereotyped frontality and two 
dimensional hieratic treatment of the followers of Giotto, came 
a much more highly realized form, greater sense of space, and 
freedom of motion, presaging the Renaissance. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1956, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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A “Madonna and Child Enthroned,’”’ added to the Museum’s 
collection in the summer of 1954 by gift of Hanna Fund, is 
designated as by the Master of 1419, from the date on the in- 
scription at the base of the panel. This “Madonna and Child 
Enthroned”’ appears to be the large central panel of a triptych, 
majestic and dignified in the character of the late gothic paint- 
ing of Florence, but possessing those three dimensional elements 
suggestive of the coming Renaissance. The gothic throne, with 
its ornamentation, the long sweeping folds of the drapery, the 
rich embossing and tooling of haloes and decorative borders in 
gold, and the frontal monumental aspects of the panel are 
traditional. However, the profile position of the Christ Child, 
the semblances of realism, and the widely varied palette includ- 
ing yellows, pinks and violets, and the marbleized flooring, all 
denote the International Style. These features of change appear 
markedly in the work of Fra Angelico, later in that of his pupil, 
Fra Filippo Lippi, and in the panels of Masolino. The Cleveland 
“Madonna and Child” also calls to mind the elongated figures in 
Masolino’s apsidal frescoes in the church of Castiglione d’Olona, 
near Milan. 

The inscription at the base of this central panel reads: 
QUESTA TAVOLA A FATO FARE ANTONIO DE DOMENICHO GUIGNI 
PER RIMEDIO DELLA SUA ANIMA ANNO DOMMINI MCCCCXVIIII, 
(This panel is caused to be made by Antonio Domenico for the 
benefit of his soul in the year of Our Lord 1419.) There exist 
two panels elsewhere which once might possibly have been the 
wings of the mutilated triptych altarpiece, which was much 
altered at the time of dismembering. They bear apparently 
identical inscriptions, and have the same diapered design for 
flooring in proper perspective. 

The possible right wing of the altarpiece representing the 
Saints John the Baptist and Anthony Abbot was sold 1 
Munich in 1936.’ The left hand wing formerly in the Chaladon 
Collection, Lyons, represents Saints Julian and James the 
Greater, with the Angel of the Annunciation in a trefoil above.* 

This central panel of the Madonna and Child was in Rome 


1 54.834. H:77!4 3 w: 26'%%. Ex-Colls.: W. W. Story; R. T. Crawshay; Major W. R. Crawshay, 
Rome. 

2 Georg Pudelko “The Maestro del Bambino Vispo,” Art in America, XXVI (April 1938) p. 63, 
footnote 34. (A. S. Drey Collection, No. 1, Table 2). For reproduction see Philip Pouncey, “A 
New Panel by The Master of 1419,” Burlington Mag. XCVI (Sept. 1954) fig. 31, opp. p. 295. 

3 Philip Pouncey, Jdid., fig. 30, p. 295. 
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for most of the nineteenth century, owned by the American 
sculptor, William Wetmore Story, and after that by the English 
family of Crawshay. During the Crawshay ownership it was 
attributed by Van Marle* to Archangelo di Cola da Camerino 
as revealing the strong influence of Fra Angelico. At that time 
it bore a false signature of Gentile da Fabriano. Later it was 
associated with other Florentine gothic masters, preceding the 
generation of Masolino and Fra Angelico. Georg Pudelko says 
it “represents a striking first step towards the art of Masolino,” 
in that its monumental, plastic qualities, deduced from Lorenzo 
Monaco, combined with a beautiful linear pattern and a mag- 
nificence of coloring achieved as he says ‘“‘by means of a subtle 
‘azure’ technique.’ 

The very plastic qualities of the work can only suggest the 
idea that the picture might conceivably have been painted by 
Masolino in his youth. The attribution is made difficult by the 
fact that none of the pictures he did before the age of forty are 
signed, dated, or documented. Certainly the panel is filled with 
elements that suggest the work of Masolino. 

Regardless of who painted it, the panel has a rare individual 
quality, and adds to the Cleveland collection a painting in a 
style not heretofore represented, and a picture rare on any 
count. HENRY S. FRANCIS 


A SHAHNAMAH FRONTISPIECE 
After just over a decade of separation the two halves of a 
famous double-page miniature’ have again been brought to- 
gether in The Cleveland Museum of Art through an important 
acquisition made possible by the Severance Fund. The two 
pages originally formed the frontispiece of a copy of the 
Shahnamah, the great Persian epic written by the poet Firdawsi 
at the end of the tenth century. The beginning of the preface’ 


to this work is preserved on the verso of the left hand page. 

4R. Van Marle, The Italian Schools of Painting, (The Hague, 1927) VIII, p. 256, 8, repr. fig. 
154, p. 261. 

> Georg Pudelko, Op.Cit. p. 63. 

'No. 45.169. Purchase from the J. H. Wade Fund. No. 56.10. Purchase from the John L. 
Severance Fund. Both 1278” H. x 834’’ W. First exhibited in Munich, 1910, cf. Sarre and 
Martin, Meisterwerken muhammedanischer Kunst in Miinchen, 1970, (Munich, 1912), Vol. I, 
pl. 22, no. 653; Schulz, P. W., Die persischislamische Miniaturmalerei (Leipzig, 1914), pls. 36, 
37-110. For later publications see footnotes below. 

2? This is the original or “Old Preface” in contradistinction to the ‘‘New Preface” written for 


Baisonghor c. 1425 a.p. | am indebted to Dr. Richard Ettinghausen for help in identifying 
this text. 
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These pages have long been separated from the manuscript to 
which they originally belonged; and they first came to light 
bound as the frontispiece of another manuscript, a Khamsa of 
Nizami, which was brought back from Persia in 1899 by the 
great German scholar, Walter Philipp Schulz. The latter manu- 
script was copied at Ispahan and dated 1463 4.D., according to 
Schulz, although the evidence for this attribution has since been 
lost. Evidently the frontispiece pages were bound in such a way 
as to conceal the text of the Shahnamah preface with the result 
that Schulz, and others after him, failed to recognize their true 
origin and believed them to belong to the 1463 Nizami manu- 
script. Before this manuscript passed into the Chester Beatty 
Collection® these two pages had been removed, and by 1937 
they had passed into the collection of the late Kirkor Minassian; 
they were in that year loaned by him to the Exhibition of 
Islamic Art of the M. H. De Young Memorial Museum in San 
Francisco. In 1944 they were loaned to the Exhibition of 
Islamic Art held in The Cleveland Museum of Art® and at the 
close of this exhibition the right hand page was purchased by 
the Museum. Now, at last, it has been possible to acquire the 
second page and bring together again, for all time it is hoped, 
this important and exceedingly beautiful Shahnamah frontis- 
piece. 

A comparison of the Museum frontispiece and the published 
illustration of the 1463 Nizami miniatures® demonstrates clearly 
that there is no relation between the two. The style of the 
Museum’s two miniatures points clearly to the school of mini- 
ature painting practiced at Shiraz in the Timurid period. The 
Museum’s miniatures have recently been the subject of research 
by Mr. B. W. Robinson of the Victoria and Albert Museum and 
they have been discussed by him in several articles.’ He has 
pointed out the similarity of their style to that of the SAahna- 
3 Dublin, no. 137. 


4M. H. De Young Memorial Museum, Exhibition of Islamic Art (San Francisco, 1936) no. §2. 
Catalogued as a double-page from a Nizami manuscript dated 1463. 

® The Cleveland Museum of Art, Islamic Art, (Cleveland, 1944), p. 10. In this exhibition it was 
attributed to Persia, late fourteenth century without reference to the Nizdmi manuscript. 
In 1940 the two pages were shown in the Persian Exhibition in New York (Catalogue, p. 194, 
Case 78 a,b) and there catalogued as from a Khalila wa Dimna manuscript, ca. 1500. 

® Schulz, op. cit., pls. 38-46. 

7 Cf. especially “Origin and Date of Three Famous Shdhnamah Illustrations,” Ars Orientalis, 
I (1954) p. 105. 
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Illuminated Heading: the beginning of the Preface to the Shahnamah 
Verso of the left hand folio 


mah manuscript in the Bibliothéque Nationale, Paris (supl. 
pers. 494), which was copied by Muhammad al-Sultani in 1444 
A.D. There is no indication as to where the latter manuscript 
was painted, but stylistically it, too, clearly belongs to the 
Shiraz school. So marked is the similarity of style that Robinson 
believes the Museum’s two miniatures are actually by the same 
hand as those of the Paris manuscript, and he even suggests 
that the Museum’s frontispiece may originally have belonged 
to the Paris manuscript from which the frontispiece is missing. 
A comparison of the Museum’s paintings with those in the 
Paris Shahnamah fully supports Mr. Robinson’s thesis that 
they are the work of the same artist, however that the Mu- 
seum’s pages do not belong to the Paris manuscript, is evident 
from the fact that the pages are of quite different dimensions. 

The subject of the Museum’s frontispiece represents a court 
scene in a garden with a prince and princess seated upon a 
carpet under a canopy and surrounded by courtiers, attendants 
and musicians. That all is not well between them is indicated 
by the brusk manner in which the prince pulls her forcefully 
by one hand toward him as he offers her a cup which she refuses 
with her right hand raised in protest. Unfortunately, their 
identity has not proved possible. Frequently in Timurid manu- 
scripts the frontispiece represents such a court scene although, 
as in this case, there is no connection between the episode and 
the text which it accompanies. DOROTHY G. SHEPHERD 
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A ROMANESQUE CAPITAL FROM APULIA 


A capital’ in stone, recently acquired for the John L. Severance 
Collection comes from southern Italy. The story accompanying 
it indicates that it might have come from Trani, a short distance 
from Bari, to the north on the Adriatic coastal road. This infor- 
mation cannot be documented but it is certainly true, as will be 
shown in this article, that the capital has direct analogies with 
important dated sculptures from this general section of southern 
Italy. Its aesthetic vigor and effectiveness give a fair idea of the 
pulsing vitality of the artists of this region. 

The Norman Conquest was momentous for southern Italy. 
Robert Guiscard, sixth son of Tancred of Hauteville remains its 
hero, and from the moment, in 1059, at Melfi when Pope 
Nicholas II invested him “by the Grace of God and St. Peter, 
Duke of Apulia and Calabria and future lord of Sicily,” the 
basis was laid for a kingdom that ruled this region with force 
and distinction. In twenty years Guiscard made a remarkable 
series of conquests, not the least of which was the taking of Bari 
in 1071 to end the Greek hold on southern Italy. 

Architecture and its attendant arts are notably highly depen- 
dent on political events, and the security achieved during 
Guiscard’s rule with its resultant wealth galvanized Apulia, in 
the next decades, into a feverous building activity; not less than 
nine important cathedrals were in construction. A spiritual 
event, if you can call it that, gave an added impetus. That was 
the stealing of the body of St. Nicholas of Myra and its trans- 
portation to Bari which meant that Bari immediately became 
the focal point for one of the principal pilgrimage routes in 
Europe. It was this added attraction no doubt that brought 
bands of French, Norman, and other European knights to the 
coastal towns of Apulia for trans-shipment to the Orient at the 
time of the First Crusade in 1097. Apulia was truly a crossroad 
between Europe and the Near East. 

This area had been strongly under the influence of Byzan- 
tium, and the Basilian monks had long dominated the religious 
world. The tremendous destruction in the eleventh century 
very nearly wiped out that influence so that the builders were 
ready for new forms. Certain elements of Byzantine influence 
remained, for example in some buildings decorative features of 
1 H: 1414"; w: 1373 d: 9”. 
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ROMANESQUE CAPITAL 
Southern Italy, Early XII Century 
Atelier of Cathedral of Monopoli 
Purchase from the John L. Severance Fund, 1955 


the past were actually re-employed, but, in the main, the 
architecture and sculpture charted new routes. 

Who these artists were is difficult to say. Were they indig- 
enous or northern artists following in the footsteps of monks or 
warriors? It is one of the most puzzling problems both stylis- 
tically and chronologically. There are interrelations of style 
between Apulia and Lombardy, and between Apulia and 
southern France, and the Apulian sculptures ante-date or are 
as early as comparable things elsewhere. For example sculptures 
from Monopoli and Bari are connected with Lombardy by A. 

' Kingsley Porter’ and again with the forty-year-later sculptures 
at St. Gilles in Provence. 

The new Cleveland capital is fragmentary, and for that 
reason the subject represented has been uncertain. However, 
the probable identification of the main scene is the Presentation 
2A. Kingsley Porter, Romanesque Sculpture of the Pilgrimage Roads (Boston, 1923) Vol. I, 


$9 fF. 
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of the Virgin in the Temple. To the right, the tiny figure of the 
Virgin with halo, is followed by her parents who bear gifts. 
They stand before an arched structure, of which only a part 
is preserved. An out- 
stretched hand, all 
that remains of a figure 
which has been de- 
stroyed, probably rep- 
resents the High 
Priest. To the left of 
this scene is a single 
figure pouring water, 
in all likelihood one of 
the attendants at a 
scene depicting the 
Birth of the Virgin. 
A remarkable simi- 
larity of style connects 
the new acquisition 
with a most important 
dated monument in 
the Cathedral of Mon- View of right face of Romanesque Capital 
opoli’. This Cathedral, south of Bari, was begun in 1107 and the 
date is incorporated in the archivolt sculptured with busts of 
angels that survives in the sacristy of the existing Cathedral. 
Stylistically, the newly acquired capital is so closely related to 
the figures in that archivolt and to the capitals* which support 
another archivolt of similar date there, that it is possible to 
attribute the Cleveland piece with certainty to the same atelier. 
Martin Wackernagel, A. Kingsley Porter, and Emile Bertaux 
have all testified to the importance of these fragments in 
Monopoli, in the story of the development of Apulian sculpture. 
The two former have further identified them with the atelier 
which created an even more famous piece, the throne of S. 
Niccola of Bari,’ in Bari, dated 1098 by an inscription and a 
contemporary chronicle. The Cleveland capital is, however, 


3 Martin Wackernagel “Die Plastik des XI und XII Fahrhunderts in Apulien,” Kunstgeschicht- 
liche Forschungen (Leipzig, 1911) Vol. II, p. 44, Fig. 10 a; A. Kingsley Porter, ibid, Vol. III, 
illustrations, Pls. 158-62; Emile Bertaux, 1’ 4rt dans I’Italie Meridionale (Paris, 1904) fig. 199. 

4 Wackernagel, isid, Pl. XI. 

Wackernagel, isid, Pl. X; Porter, ibid, Pl. 153. 
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much more closely related to the sculptures in Monopoli than 
to the Bari throne. The attribution is therefore based on these 
similarities with the Monopoli pieces. 

There are, first of all, the general similarities of drapery with 
the double lined folds; the hair parted in the middle and simply 
lined as in the Virgin’s figure, or arranged in locks and lined as 
in the hair of her father, St. Joachim. Far more important, how- 
ever, are the broad faces and brows, the curiously applied ear, 
the eye sockets with lined upper lids, the double line of the 
lower lid and the deeply bored circular pupils which give such 
a curious and characteristic staring effect. Even more conclusive 
is the broad flaring triangular nose and the flaring triangular 
upper lip, the lips pursed and pushed forward, the rounded chin 
with the trace of a point. Many of these features are present 
also in the two capitals referred to as existing in the sacristy in 
Monopoli, especially the one representing Daniel in the Lions’ 
Den. Here the shapes of the capitals are based on the same 
scheme as the Cleveland piece, the curling volutes giving 
almost the effect of strange animals with eyes. Both capitals are 
cut back at the top with a central piece extending forward, at 
Monopoli to support the halo of Daniel, in Cleveland to give a 
background to the head of St. Anne. There is also an unusual 
feature in the simple undecorated core of the capital behind the 
figural representations. The sharply cut leaves on the lower 
part of the volutes in the Cleveland capital are also similar to 
the cut lanceolate leaves which appear in the architrave above 
the capitals in Monopoli. 

The Severance capital is carved in a light finely grained lime- 
stone, sharply and forcefully cut. A distinguished and beautiful 
example of a southern Italian Romanesque, it is also a tribute 
to the perfect taste and understanding of a great collector, the 
late Dr. Jacob Hirsch, from whose collection it comes. 

WILLIAM M. MILLIKEN 


PRINTS 1400-1800 
A group of some of the finest and rarest prints ever assembled 
will be on view at the Museum from December 18 through 
January 20. Since the publication of the Museum’s Calendar 
of Events in September the loan exhibition “Prints 1400-1800” 
has been added to the winter exhibition schedule. Assembled by 
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The Minneapolis Institute of Arts from American private and 
public collections, the exhibition outlines in brilliant examples 
the history of prints, beginning with works by anonymous 
Italian and Northern artists of the fifteenth century, and 
closing with powerful Goya etchings and aquatints. 


MEMBERSHIP REPORT 
Since the last report published in the November, 1956 Bulletin 
the following names have been added to the Membership lists: 


Abelson, William O. 
Adler, Irwin A. 

Alden, Mrs. Virginia 
Allen, Gerald O. 
Allsopp, Mrs. William 
Alperin, Mrs. Leonard J. 
Amster, Mrs. Gene 
Amster, Joseph 

Arnoff, Mrs. Joseph M. 
Atkin, Mrs. David 


Babcock, Mrs. Harrison F. 


Baird, John H. 

Becker, Mrs. John A. 
Belasco, Samuel 
Benson, Melba 

Berg, Joseph J. 

Berger, Joseph 

Berke, Mrs. Stanley 
Berman, Dr. Norman E. 
Bernardi, Mrs. Giacomo 
Bernstein, Dr. H. S. 
Bilton, Mrs. Joseph L. 
Blyth, Mrs. J. D. W. 
Boyer, Betty 

Bradshaw, Mrs. John C. 
Bramhall, George H. 
Brand, David R. 
Brigante, Mrs. John 
Buckman, Herbert, Jr. 
Campbell, Alan B 
Christenson, Coral 
Clark, Margaret M. 
Clark, Mrs. Neil 

Clay, Clifton 

Cooper, Cecil 

Connell, Mrs. John, Jr. 
Cottle, Mrs. C. George 


Cuthbertson, Mrs. Thomas 


Daschner, Mrs. Harold A. 
Davenny, Ward 

Davis, Mrs. Willis L. 
Ehrensberger, William 
Elliot, John B. 


Emerson, John W. 


Endres, Albert J. 
Evans, Mrs. Isaac 
Evans, Mrs. V. D. 


Fitzsimmons, William P. 
Fowler, Mrs. Russell M. 
Francis, Clyde Louis 
Frazier, Mrs. David 


Gilchrist, A.D. 
Gimn, Mrs. Robert M. 
Ginsberg, Mrs. Charles, Jr. 
Glazer, Dr. Norman 
Gregg, Mrs. Joseph 
Greenwald, Alexander H. 
Griffith, Mrs. Lloyd 
Grossman, Mrs. Robert I. 
Gulshen, Mrs. Jack M. 
Hadden, Mrs. Alexander H. 
Hall, Mrs James D. 
Hamlin, Mrs. Angela U. 


Harding, Mrs. Albert B. 
Harrison, Rose Mary 
Haylor, Florence 

Healy, Mrs. J. Donald 
Hexter, Mrs. Robert T. 
Hickman, Mrs. Allen R. 
Hills, Mrs. H. Bigelow 
Hoffman, Dr. Richard W. 
Hoerr, Mrs. Stanley O. 
Horinka, Mrs. John J. 
Hoslett, Mrs. E. J. 
Hunt, Mrs. Emma S. 


Huxtable, Mamie G. 
Jenkins, Mrs. J. M. 
Jones, Mrs. Carl W. 
Johnson, Mrs. J. Kimball 
Johnson, Mrs. John F. 
Joseph, Mrs. Emma J. 
Joseph, Herman B. 
Kasten, Bernard L. 

Kay, Mrs. Maurice H. 


Kennedy, Mrs. Thomas G. 
Kerslake, Mrs. John F. 
Kidd, Mrs. George S. 
Kieselbach, Theresa 

King, Mrs. Dean S. 
Kline, Mrs. Everett W. 
Kowtaluk, Helen 

Lanese, Marie 

Laronge, Marvin J. 

Law, James B. 

Lehr, Cora A. 

Lewis, Jeannette 

Maresh, Anthony L. 
Margolius, David L. 
Marsh, Mrs. Earl R. 
Mason, Arthur T. 
Mausser, Alaric 
Mechalowitz, Mrs. Belle 
Mehling, Grace 
Mendelsohn, Dr. David, Jr. 
Morrison, Mrs. Edward J. 
Munk, Cecil W. 

Neff, Mrs. G. Rider 
Nicka, Elizabeth 
Niederhauser, 

Mrs. Robert J. 
Nielsen, Mrs. H. O. 
Niver, Dr. Edwin O. 
O’Brien, John P. 
Paisley, Mrs. James W. 
Petronic, Mrs. William 
Purinton, Richard S. 
Reincke, Mrs. Ann S. 
Rheem, Mrs. Albert 
Rice, Mrs. Francis O. 
Roper, Mrs. F. C. 
Roth, Charles G. 
Sawyer, John C. 
Schaedel, Mrs. Wilbert O. 
Schmidt, Ernest L. 

Scher, Irving 
Schulte, Mrs. Allan A. 
Selman, LE. 
Shafer, Mrs. Paul C. 


Total Membership 6,860 
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CALENDAR FOR DECEMBER, 1956 


Sunday 2. 3.00 p.m. 
3.45 p.m. 
4.00 p.m. 
5.15 p.m. 
Friday SAS pam 


Saturday 8. 1.30 p.m. 


Sunday 9. 3.00 p.m. 
3.45 p.m. 


4.00 p.m. 
5.15 p.m. 
Friday 14. 8.15 p.m. 
Saturday 15. 1.30 p.m. 


Sunday 16. 3.00 p.m. 
3.45 p.m. 


4.00 p.m. 
5.15 p.m. 


Wednesday 19. 8.15 p.m. 
Friday 21. 8.15 p.m. 
Sunday 23. 3.00 p.m. 


5.00 p.m. 


Gallery IX and V 
Gallery VIII . 
Gallery VIII 


Gallery XVI and 
Educational Corridor 


Little Gallery . 


Gallery Talk: The Venetian Tradition in Painting. Dorothy 
VanLoozen. 

Lecture: Great Paintings by Velazquez. Xavier de Salas, 
Director of the Instituto de Espaiia, London. 

Gallery Talk: Museum Treasures. Margaret F. Marcus. 
McMyler Organ Recital. Walter Blodgett. 

Lecture: From Rubens to Renoir. Milton Fox, New York. 
Young People: Program of Indian Dances. The Ogle- 
wanagi Group. Film: And Now Miguel. 

Gallery Talk: The Venetian Tradition in Painting. Edward 
B. Henning. 

Lecture: Fairmount Temple Exhibition. Milton Fox, New 
York. 

Gallery Talk: Museum Treasures. Margaret F. Marcus. 
McMyler Organ Recital. Walter Blodgett. 


Song Recital. Donald Gramm, New York. 

Young People: Heidi, a play presented by the Children’s 
Theater of the Heights. 

Gallery Talk: The Venetian Tradition in Painting. Lois 
Raasch. 

Lecture: From Kobe to Cairo in Color Slides. Richard E. 
Burwell, Bratenahl. 

Gallery Talk: Museum Treasures. Margaret F. Marcus. 
McMyler Organ Recital. Walter Blodgett. 


The Cleveland Women’s Orchestra. Hyman Schandler, 
Conductor. 


Lecture: Venice in the Eighteenth Century. Walter Starkie, 
Director of the British Institute, Madrid. 


Films: Fish Market, Marcel Marceau’s Pantomimes, Witch 
Doctor, Afternoon of a Faun, and Images from Debussy. 


Community Christmas Carols. The Epworth Euclid 
Church Choir, Elwin Haskin, Director; and Wa-Li-Ro 
Choristers, Paul Allen Beymer and Warren C. Miller, 
Directors. Sponsored by the Junior Council of the Museum 
and The Cleveland News. 


EXHIBITION SCHEDULE 


. The Venetian Tradition (through January 1) 
. Art For The Fairmount Temple (through December 9) 
. Prints—1400-1800 (open December 18) 


Gifts of The Print Club of Cleveland to The Museum. 


. Part I (through December 30) 


. Venetian Decorative Arts (through January 9) 
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OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 
T. CLARK SEVERANCE A. MILLIKIN 
RALPH M. CoE LAURENCE H. NorTON 
EDWARD B. GREENE Mrs. R. HENRY NORWEB 
LEONARD C. HANNA, JR. RALPH S. SCHMITT 
Mrs. ALBERT S. INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 


OFFICERS 
HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
RALPH S. SCHMITT 
Assistant Treasurer ALBERT J. GROSSMAN 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
EDWARD B. GREENE G. GARRETSON WADE 
RALPH S. SCHMITT Lewis B. WILLIAMS 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
Harotp T. CLARK, ex officio 
EDWARD B. GREENE SEVERANCE A. MILLIKIN 
LEONARD C. HANNA, JR. LAURENCE H. NORTON 
RALPH S. SCHMITT 


President 
Vice Presidents 


Treasurer 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
RacpH M. CoE LEONARD C. HANNA, JR. 
Epwarop B. Lewis B. WILLIAMS 


DVISORY COUNCIL 
The pening of Western Reserve University 
JouN S. MILLIS 
The President of Case Institute of Technology 
T. KeiItH GLENNAN 
GEORGE P. BICKFORD H. KENDALL KELLEY 
Mrs. DupDLey S. BLossom Mrs. ELroy J. KuLAs 
HENRY Hunt CLARK HERBERT F. LEisy 
NATHAN L. Dausy WINFRED G. LEUTNER 
ARNOLD DAvIS Mrs. JouNn S. Lucas 
Mrs. Howarop P. EELLS A. M. Luntz 
Mrs. JAMES A. Forp Mrs. WILLIAM G. MATHER 
CHARLES B.GLEASON Mrs.MALCOLM L.McBRIDE 
Mrs. Epwarp B, GREENE JOSEPH MCCULLOUGH 
GEORGE GUND Mrs. MATTHIAS PLUM 
Mrs. HowarpD M. HANNA JOHN SHERWIN 
ROBERT HELLER Mrs. GILBERT P. SCHAFER 
GUERDON S. HOLDEN FRANK E, TAPLIN 
Mrs. JoHN H. Horp Lockwoop THOMPSON 
Mrs, T. P. HOWELL WILuiaM C. TREUHAFT 
HELEN HUMPHREYS HELEN B. WARNER 
Davi S. INGALLS ROBERT A. WEAVER 
Mrs. H. H. JOHNSON Howarp E. WISE 
JUNIOR COUNCIL 


Chairman Mrs. CLarK E. BRUNER 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant ADELINE G. SCHIRRIPA 
Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. Frary 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RIcHARD GODFREY 
Superintendent of Buildings JosEpH J. KRAYNAK 
Assistant Superintendent G. Lours McMANus 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S. Foote 
Curator of Textiles Dorotny G. SHEPHERD 
Asst. in Textiles KATHERINE R. MALLOY 
Curator of Near Eastern Art 
Dorotuy G. SHEPHERD 
Curator of Oriental Art SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN LEE 
WILLIAM E. WarpD 


Asst. in East Indian Art 
i ENRY S. FRANCIS 


Curator of Paintings 
Asst. in Paintings Nancy Coe 
Asst. in Paintings ANN TZEUTSCHLER 

Curator of Prints & Drawings HENRY S. FRANCIS 
Assoc. Curator of Prints & Drawings 

LEONA E. PRASSE 
Asst. Curator of Prints & Drawings 
Loul!sE S. RICHARDS 

Curator of Musical Arts WALTER BLODGETT 

Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


Curator of Education 
Assoc. Curator, Emeritus 
Assistant Curator 


Tuomas Munro 
LoutsE M. DuNN 
EpwArD B. HENNING 


Circulating Exhibits 
Administrator 
Preparator 
Assistant 


Doris E, DUNLAVY 
JosepH G. ALVAREZ 
FREDERICK L. HOLLENDONNER 


Supervisors: 
Children’s Classes DorotHy VANLOOZEN 
lubs MARGUERITE MUNGER 
Motion Pictures E. 
Publications ADELINE G. SCHIRRIPA 
Research MarGaret Marcus 
Special Activities GERTRUDE S. HORNUNG 
Special Exhibits JANET MACK 
Instructors: CHARLOTTE BATES, 
Betty MAaup Pay 
Lots RAASCH, BARBARA J. SHISSLER, 
NANCY SERAGE 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays, New Year’s Day, Memorial 
Day, 1 p.m. to 6 p.m. 
Open Friday evenings 7 p. m. to 10 p. m 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p.m. to6 p.m. 
and Wednesday, 9 a. m. to 7 p. m. 


TEA ROOM 
Luncheon is served from 12 m. to 2 p. 
Afternoon tea is served from 3 p. m. to re 30 p.m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 

Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk in the Armor Court. A 
list will be mailed on request. 

MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 
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